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Through an investigation of how Brecht’s plays and theories operate across temporal and 
geographic boarders, we question how we, as artists, take part in performative texts that 
both honor historical contexts and remain accessible and/or significant to contemporary 
audiences. By interrogating our own university production of Bertolt Brecht’s Good 
Woman of Setzuan, we seek to contextualize the notion of authenticity through an 
examination of cultural translation as it applies to theatrical practice.  
 
As we examine our scenographic process for Brecht’s Good Woman of Setzuan, we will 
discuss the connections between the current complexity in the relationship between East 
and West and the necessity for achieving/determining/constructing a new authenticity on 
stage.  Moreover, in studying contemporary aesthetics in relation to the play’s thematic 
content, we become increasingly aware of the artists’ responsibility to address 
postmodern thinking, particularly the instability of traditional boundaries, through the 
mixing of identities and blurring of borders on stage.  To this end, we will analyze how 
we, through our scenographic practice, respond to the co-existence of multiple and 
sometimes contradictory truths pervasive in today’s global consciousness. 
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